
 

38 Fenton Street  
Ascot Vale,    
Vic  3032 

 
 

13th January 2018 
Executive Director  
Heritage Victoria 
 
Dear Mr Avery 
 
SUBMISSION IN RESPOSNSE TO ADVERTISING OF PERMIT APPLICATION FOR HOFFMAN 
BRICKWORKS 
 
I object to the proposal described in the advertised application for the demolition of the 
Brick Pressing Shed and adjoining former Engine House and urge you to refuse the 
application for the following reasons: 
 
These two buildings were originally listed, and have been continually kept ever since, as part 
of earlier agreed conditions over the site.  This amidst processes that over the years 
appear to have resulted in extremely significant losses of the intense and extensive 
industrial setting and context.  The massive industrial experience was originally seen as 
important for an observer to able to sense the significance and nature of this place.  
 
Such characteristics were initially described in the statements of significance that gained the 
Brunswick Brickwork its listing on the State and National and other registers. The sense of a 
massive industry with huge social, technological and historic importance was palpable and 
highly memorable to students and staff in architecture and construction courses. University 
of Melbourne lecturers in construction (I was one of them) took their students to see bricks 
being made there in the late 1980s to early 1990s.   
 
That kilns were being continually stacked with dry pressed clay objects, sealed, fired, 
unsealed and unpacked as hard fired bricks was one aspect. The human toil and the 
conditions handled with skill by (mostly) men stirred the young minds.   
 
But the processes leading to the bricks being moved out for stacking, and the enormity of 
the space and the machinery within Building 5 and Building 6 was what truly brought home 
the size significance of the production taking place there.  
 
And all of this was being done whilst bulky vehicular machinery busily moved about in the 
large wide spaces between buildings doing the various logistical tasks for delivery of raw 
materials, and so on, to the transporting of bricks away to sites and sales points. Those 
spaces and the context they gave the building have all been lost in the density of residential 
building and lanes permitted over the years.   
 
The size and depth of the clay pit was also a spectacular sight, however, the park that 
replaces it now does give a sense of its enormity (if you are aware that that is what it was).  
 



Below are the reasons why I believe it is important to keep these buildings in their entirety 
and to finally incorporate within them a full scale interpretation experience (not a miniature 
replica), and an interior as a real museum piece within the key machinery space.  
 
These two buildings:  
• remain industrial in size  

• reflect the scale of operation carried out within them 

• maintain a visual scale and spatial continuity with the kiln chimneys 

• importantly read as originally built from the bounding streets 

— a relationship that has been largely lost for the other heritage fabric that has been 
absorbed into and obscured by the housing “community”. 

 
• clean up, and safety of the spaces industrial interiors should be easier than for residential 
adding to the viability of keeping them 
 

• important industrial sites such as this, as museums have proven elsewhere to be viable as 
attractors for visitors and school and other tours.   
 

•They are important for all the reasons why we keep such objects and fabric in trust for 
future generations.  

 

 
 

 

Dr Martin Fowler         

independent consultant:  
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